lines, so delicately woven into a form that shapes its own context, are alien to that for which I designed them. As a "poem," those lines remind me of poetry written by younger people today, poetry which seems very much the kind you find elsewhere by the youth in English-speaking parts of the world. As such, it reflects the poetry of urban settings; it is the poetry that inspects, that glides softly at the edges of history and then comes back to project the position of the individual in society, his reactions, his emotional curve, as it were, all in an evermore rapidly urbanizing world.
PN: Is the tension in what you're saying the tension of contradiction?
ET: I'm not sure I understand. ET: He taught me a kind of intellectual humility: that when you recognized an idea as being superior, or as being very useful, you accepted it and gave it credit. You paid tribute to the thing, but you took it, nonetheless.
My discovery of an Indian inheritance and a Chinese
inheritance, in a way that enabled me to retain that discovery as a part of the structure of my think ing, as a structure of my feeling, was something that I developed when I went to University.
But I couldn't have done it had it not been for English. 
